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William C. and Margaret Bruce Egloff House 
 

ARCHITECTURAL, HISTORICAL, AND NATIONAL REGISTER EVALUATION 
 
 
BACKGROUND 
 
The Federal Emergency Management Agency (FEMA) in conjunction with the City of Mason 
City sponsored this architectural and historical evaluation as part of a feasibility study to assess 
the feasibility of relocating the Egloff House to another site.  Floodwaters in 2008 damaged the 
Egloff House and its surrounding neighborhood, prompting a process whereby that 
neighborhood, deemed a potential National Register of Historic Places historic district—
including this house—would be transformed into greenspace.  
 
Previous cultural resources surveys already have determined the Egloff House eligible for 
nomination to the National Register of Historic Places.  (Svendsen 2010: 2)  The purpose of the 
present Iowa Site Inventory Form is multifold.  It presents newly discovered information; 
evaluates the building’s significance within that context; and addresses the building’s continued 
potential for National Register listing at a relocated site.  
 
 
 
NARRATIVE DESCRIPTION 
 
Exterior 
 
The Egloff House is a two-story, masonry and frame single-family dwelling, which calls 
attention to the influence of International and Moderne styling on its design.  (Svendsen 2010)  
The building is clad with stucco and features a two-bay, one-story automobile garage 
prominently centered on its front facade.  The placement of this garage is a character-defining 
feature of the building.  Today, many townhouses and semi-detached residences across the 
nation feature such so-called “snout garages”—garages projecting from the residence’s front 
facade.  While this term is not historic, it is useful when describing such garage placement and 
is used in this report for that reason. 
 
It should be noted that the exterior cladding and finish of the Egloff House’s exterior has 
changed.  It originally featured brick on the first floor and plywood panels on the second floor.  
According to David Egloff, who grew up in the building: 
 

The brick was painted white soon after the house was built.  White wash was contemplated but never used.  
The plywood on the 2nd floor was replaced with steel panels in the 1960s.  After 1997 the Armstrongs 
covered the entire house with stucco.  (David Egloff, December 2, 2011) 

 
Figures 13 and 14 picture the house as described above.  Whitewash was a popular treatment for 
exterior brick in the 1930s and 1940s to render a mellow look to Period Revival buildings.  It 
created a mottled look by not covering the brick entirely but letting some of its natural color and 
texture remain exposed.  The Egloffs’ rejection of this the white wash treatment provides 
another example of their preference for Modernism.  The Egloffs’ removal of the building’s 
original plywood cladding on the second floor and its replacement with steel panels shows that 
its original owners viewed the building not as a static object but as an object of on-going 
improvement.  
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In 1997, Dale and Susan Armstrong purchased the Egloff House.  The Armstrongs undertook a 
sympathetic rehabilitation and enlargement of it.  These efforts included cladding the first and 
second floors with stucco. 
 

. . . they had the paint stripped from the bricks only to discover the original bricks had been partially 
replaced with a wide variety of different clay or concrete bricks.  They were also advised that the original 
bricks were “soft” and would not weather well if exposed.  (David Egloff to Tricia Sandahl) 

 
Although this stucco treatment poses a question of design integrity, as David Egloff has already 
described, his parents continued to experiment with exterior wall cladding materials and were 
not hide bound to their original design. 
 
The Armstrongs removed the original opaque glass block in the massive window above the 
garage and replace it with opaque glass block of similar design, removed the building’s other 
windows and replaced them with new units similar in design with the originals, and removed the 
original garage doors and replaced them with the present ones.  All these window replacements 
retained the building’s original window openings intact.  The building’s original porch on its 
southeast corner was removed and a new kitchen built in its place.  The design of this kitchen 
respected the massing of the house and the planar quality of its exterior wall surfaces and should 
not be considered intrusive to the building.  Other Armstrong changes included the installation 
of new light fixtures flanking the garage doors on the front facade of the building (originally 
there was a single light fixture in the center of the garage bays), and the removal the Egloff 
antenna tower and a chain link fence on the property.  (Ibid.) 
 
Other changes included the construction of a concrete slab at the southeast corner of the house, 
the enlargement of the concrete slab at its northeast corner, and the erection of metal tubular 
railings around their perimeters with metal cables running horizontally between the rails.  (In 
1939, metal pipe railings had been used on the second floor porch on the northeast corner of the 
house and on the first floor porch on its southeast corner.)  When the Armstrongs built a second 
floor porch over their kitchen addition, they added a ladder from that porch to the main roof.  
Originally, a stepladder from the northeast porch provided the access to the main roof.   This 
already had changed in the 1950s, when the Egloffs installed a radio/television antenna tower on 
the original southeast porch. 
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Interior 
 

The Egloff House includes many nautical motifs noted in a previous evaluation of the building.  
(Svendsen 2010) The spiral staircase linking the first floor with the second floor and basement 
is a notable feature of the building.  It resembles a ship’s staircase and relates to other nautical 
motifs in the building.  E. Richard Cone, AIA (who worked with the Egloffs to design the 
building) used a similar staircase in his own residence in Minnesota.  (Figure 9.) 

 
Cone used an identical stacked spiral stairway design in his own home in St. Paul, but the lower stairs from 
the ground floor to the walkout basement were executed in elegant red polished stone and led to a very large 
recreational room on the east elevation.  (David Egloff, December 7, 2011) 

 
The design of the family room, situated above the double garage, features the most pronounced 
expression of the building’s nautical motif.  The design of a compass, worked in linoleum and 
colors of white, green, terra cotta, and black, centers the floor of the room.  The rest of the floor 
is laid in terra cotta-colored linoleum.  This compass design boldly announces the nautical motif 
of the room upon entry.  This motif carries over to other features.  They include the shapes of 
the built-in cupboards and porthole windows, as well as a door to the northeast porch, also with 
two porthole windows, and a detachable set of two steps.  The room’s ceiling—but not the roof 
of the house—is slightly bowed from east to west.  The roof slopes towards water drains located 
near the two chimneys.  Note that the roof drains could be extended in summer to allow four to 
six inches of water to accumulate on the roof and by evaporative heat loss reduce the flow of 
heat into the second floor of the house.  The ceiling of the family room features hollow coffers, 
which resemble the beams or timbers used on ships like joists to support its superstructure.  This 
ceiling is painted a gray color, which lends to the room the feeling of metal surfaces.  It features 
acoustical tile to reduce sound transmission (a material originally also featured in the kitchen 
and each bedroom).  A fireplace is situated on the south wall.  It is enclosed in a half-round 
metal chimney from floor to ceiling and resembles an engine smokestack passing between 
decks.   

 
The house is also replete with four bathrooms.  Each features stylish fixtures colored in 
aquamarine, yellow, and maroon, as well as chromium-plated linen racks and shelves.  One 
bathroom features an unusual revolving medicine chest and mirror.  The Crane Plumbing 
Corporation manufactured these products.  This firm is indirectly linked to Dr. Egloff through 
his first marriage.  From 1921 to 1928, Egloff completed two years of undergraduate work and 
five years of medical studies in Chicago.  In 1923, he married a University of Chicago 
classmate, Margaret Halsted Lillie, granddaughter of Richard Teller Crane, co-founder of the 
Crane Plumbing Corporation.  The selection of Crane products for the Egloff House stemmed 
from the firm’s reputation for quality rather than the coincidence of this indirect relationship.  
(Ibid.) 

 
The study room and possibly the living room on the first floor originally featured avodire wood 
wallpaper, now clad with cover-up wallpaper.  The living room and dining room originally 
featured grass cloth wall-covering, which is now painted.  (Ibid.) 
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Site 
 
The legal description of the existing site is as follows:  Lots 5, 6, 7, 14, 15, 16; Block 3; East 
Park Place Addition; City of Mason City, Iowa. 
 
This one-acre +/- site abuts the Winnebago River on the south.  A bicycling and walking trail 
parallels the river on the Egloff side.  The Egloff property features several mature trees, a few 
evergreen shrubs by the front door of the house, and a variety of volunteer plant material around 
the site. 
 
The Egloff House is situated about 30 feet from the pedestrian walk, which edges the property 
on the north.  A driveway runs from the street to the garage.  The setback of the Egloff House is 
similar to other dwellings along 7th Street NE.  Its driveway is somewhat wider than the others. 
 
A summer house is situated to the southeast of the main house.  This wood frame building is 
rectangular in plan and rests on a large concrete slab.  Originally, it was screened on all four 
sides.  The building is now clad with cover-up siding.  A front gable roof covers the building 
and features a flared roof influenced by oriental styling. 
 
As to the history of this structure: 
 

This summer house predates the house.  It was on the property before the Egloffs bought it although not in 
the same location.  Originally it was accessed via the driveway running from New Hampshire Ave. behind 
the (south side) of the house at 671 7th St. N.E.  (The Egloffs were renting 671 before and during the 
construction of 655.)  The gravel driveway, evidence of which can still be found, continued eastward onto 
one of the lots purchased by the Egloffs.  The summer house was built in the same style as the house at 671 
7th St. N.E. and probably was constructed by the same builder.  My father had it moved in 1939 to a new 
cement slab with the long axis N-S; an outdoor grill was constructed of brick on cement slab extending 
south of the summer house.  (David Egloff, November 29, 2011) 

 
The construction date of the summer house is uncertain.  Although its style stands in marked 
contrast with that of the house itself, the building calls attention to the original owner’s interest 
in architectural design and an eclectic approach to it.  This interpretation gains credence from 
the following: 

 
My recollection is that [the] summer house originally stood closer to the house in the vicinity of the sauna 
shed, and thus was moved to make the space for the shed.  The area where the shed now stands was 
enclosed by cyclone fencing to make a sideyard for dogs.  Additional cyclone fencing 6’ high enclosed the 
entire backyard creating a larger run for dogs and preventing my brother and me wandering away.  Speaking 
of enclosures, before 655 was built there was a privet hedge that ran along the entire south side of the 
sidewalk from 645 7th St. to New Hampshire Ave. on the east.  The Egloffs retained that hedge as long as 
they owned the house, perhaps from nostalgia or inertia or both.  The Armstrongs recognized that the 
cyclone fences and the hedge severely diminished views of the house.  Their removal of the fencing and the 
hedge was a brilliant move and dramatically improved the site.  (David Egloff, November 29, 2011) 
  

 
The site also features a shed, now converted to a sauna.  This wood frame building is 
rectangular in plan and rests on a large concrete slab.  It is covered with a side gable roof with 
asphalt shingles.  A door to the building is situated on the south elevation.  Curiously, this 
structure does not appear on a Sanborn fire insurance map of Mason City in 1953.  According to 
David Egloff: 
 

The shed was built about 1914 by W. C. Egloff’s older brother, Max Allen Egloff (1898-1956) as a place to 
write before he went to college and then was used by his younger sister Martha Janet Egloff (1910-1998) as 
a playhouse.  My father moved it to 655 7th St. N.E. in 1938 from his parents’ house at 206 3rd St. N.E.  It 
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was used as a storage shed for lawn and garden tools until the Armstrongs converted it to a sauna after 
1997.  (Ibid.) 

 
 
NARRATIVE STATEMENT OF SIGNIFICANCE 
 
The William C. and Margaret Egloff House was created by an extended family whose 
intellectual curiosity relished experimentation and modernism and whose financial capability 
enabled the realization of a landmark dwelling.  This family included William C. Egloff, M.D., 
Margaret Bruce Egloff, and E. Richard Cone, AIA.  (Cone was Dr. Egloff’s brother-in-law.)  
This team found in Arne Holvik, a Mason City contractor, the means by which to realize their 
concept.  The construction of the Egloff House without these individuals is inconceivable. 
 
The Egloff House calls attention to futuristic residential architecture in the United States in the 
years immediately prior to World War II.  The building is architecturally significant because of 
the influence of International styling on its design and because of its revolutionary placement of 
the garage as the primary focal point of the building’s front facade. 
 
 
Protagonists 
 
William C. Egloff, M.D. (1901-1958) was the son of Dr. W. J. Egloff (1863-1930) and Harriet 
Estelle Smith Egloff, and the son’s interest in the sea, as exemplified in flamboyant nautical 
motifs in his house, stemmed from pleasure sailing and Atlantic sea voyages rather than from 
service in the U.S. Navy, as word of mouth in Mason City sometimes has it.  During World War 
II, Egloff served in the U.S. Army Air Force Medical Corps)  (Figures 1 and 2 picture Egloff.) 
 
The following biographical sketch of Egloff, written by Frank R. L. Egloff, provides a candid 
picture of the man. 
 

I [David Egloff] coaxed a comment re 655 from my 10 year older half brother, Frank R. L. Egloff, my father's 
second child from his first marriage [1923-1931] to Margaret [Halsted] Lillie: 
 
"First, I always experienced ‘Pa’ as enjoying being unusual (and sometimes teasing the ‘conventional’ members 
of the town, or of his Profession). For example, he thought it was great fun to buy my first little car (the 
Crossley) and park it next to the big Cadillacs, etc. at the Hospital. And you remember his going in Masonic 
parades with a large replica of the Masonic hat (fez) on the roof of his car [a 1953 Porsche 356 hardtop coupe]. 
 
Secondly, your Historian doubtlessly knows that there is a whole section of town devoted to unconventional 
Frank Lloyd Wright houses. It would not have been possible for HIM to build a conventional home in that 
environment. 
 
Third, I don't know about Rick's [E. Richard Cone] architectural interests, but I seem to recall that he had a 
reputation for Churches which were not conventional. Pa and Rick together would not have been able to contain 
their attraction to new and interesting approaches. 
 
I'm sure you must have seen that side of him in everything he did (e.g. the collapsible field gurney he created 
when he was in the service). And what about those crazy little creations by some friend [Al Crowder] of his, 
designed to rethink the conventional (I still have at least one of them in my collection of  ‘stuff’. 
 
In short, I think of the novelty of 655 as being pure Pa (with Rick's encouragement and skills). 
 
(To summarize: everything he did had FLAIR !)"  (David Egloff, November 29, 2011)  

 
David Egloff added to his half-brother’s remembrance:  “All sounds true to me except I might 
add it was always a quiet flair.”  (Ibid.) 
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Remembrances such as these provide invaluable insights into the character and personality of 
individuals far too frequently omitted from authorized biographies.  This remembrance 
underlines Egloff’s fascination with experimentation and disdain for social convention. 
 
Margaret Bruce Egloff (1906-1996) was a New Englander by birth and a woman of forceful 
opinion. Mrs. Egloff shared her husband’s interest in architectural design, most evident in her 
adamant refusal that her two children, born in 1935 and 1937, should be relegated to the 
basement to play.  Thus, she was a strong advocate for a play room (recreation room) on the 
first or second floor. (Ibid.)  (Figures 3 and 15 picture her.) 
 
 
E. Richard Cone, AIA (1905-1980) was born in Northfield, Minnesota.  He graduated with a B. 
Arch. from the College of Engineering and Architecture, University of Minnesota, Minneapolis 
(1926-1931) and a M. Arch. (1933) from Harvard (1931-1933).  In 1936, Cone entered into 
partnership with Frederick A. Slifer (1885-1948), an architectural firm, which remained in 
business until 1948.  In 1950 Cone entered into another partnership, this time with Gerhard 
Clifford Peterson.  This firm lasted until Peterson retired in 1972.  The firm specialized in 
church design.  Its work is represented through the Midwest, Far West, and Canada.  Early in 
life, Cone used the alternate name of Earle R. Cone.  As noted above, his friends called him 
Rick.  (Figure 4 pictures him.) 
 
As already mentioned, Cone married William Egloff’s sister.  The two men enjoyed boats and 
sailing and established a friendship, which lasted many years.  When the Egloffs decided to 
build their new home in Mason City, it was natural for them to commission Cone to help. 
 
The design of Cone’s home in St. Paul, Minnesota (Figure 9), resembled that of the Egloff 
House.  (David Egloff, December 9, 2011)  Cone lived at 626 Montcalm Place in St. Paul (AIA 

Historical Directory of American Architects: 105) from the time of its construction in 1941 until 
his death in 1980.  It should be noted that the garage of the Cone residence is placed at the side 
of the building’s front facade rather than centered on it as at Egloff. 
 
Arne Holvik (1889-1963) was a respected Mason City building contractor, who provided the 
means to implement Egloff and Cone’s radical design for the Egloff House.   
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According to David Egloff: 
 

Arne Holvik’s intelligent management of the construction of this house was praised for decades by my 
parents.  Holvik was primarily a builder of bridges prior to 1938; he did not become a full time builder of 
homes until 1948.  Presumably the depression of the 1930’s gave Holvik the time and incentive to 
undertake the Egloff home.  Perhaps he had had experience with the tile joists in building bridges? 
 
In addition the contributions of the craftsmen at the Mason City Millworks to the diverse and exquisite 
interior woodwork of the Egloff house should be acknowledged.  (David Egloff, November 29, 2011) 

 
(Figure 5 pictures Holvik.) 
 
 
Futuristic Design 
 
The architectural concept of the Egloff House expresses a futuristic expression of residential 
architecture on the cutting edge of design during the 1930s in the United States.  While earlier 
architectural evaluations of the Egloff House rightly have called attention to the influence of 
International styling on its design, they have not explored the origins of its revolutionary garage 
placement as a character-defining feature. This placement naturally elicits speculation as to its 
origin. Is the concept unprecedented in American architectural history? Is this concept unique to 
the Egloff-Cone team?     
 
These questions concerning his childhood home spurred Prof. David Egloff to discover possible 
answers.  In his research, Egloff, discovered seminal designs devised by Edward Durrell Stone 
in 1936 and Paul Thiry and Alban A. Shay in 1937.  Collier’s magazine published Stone’s 
design in four installments.  The first included a floor plan and drawing for the building (March 
28, 1936)  (See Figures 5 and 6).  Subsequent issues featured stories about its landscaping 
(April 11, 1936), financing (May 2, 1936), and interior decorating (May 16, 1936).  Egloff 
reasoned that Stone’s design might have influenced his parents.  His father enjoyed reading 
Popular Mechanics and is known to have acted upon projects featured in it.  (See Figure 2.)   
 
Stone’s design features a two-story single-family dwelling influenced by International styling.  
The house is clad in stucco and features horizontal lines, flat roofs, glass block windows, 
curvilinear walls, and other characteristics of International styling.  It also features a two-bay 
garage off-centered on the front facade of the building.  (Figures 5 and 6.)  A privacy fence 
stands between the public right-of-way and the house proper.  Plans for the building could be 
purchased from Collier’s for $3.00, and the David Armstrong McNeill, Sr., House in Thomson, 
Georgia (Figure 7) shows an implemented example.   
 
Another residential design, created by architects Paul Thiry and Alban A. Shay and erected in 
1937 in Seattle, Washington, featured a two-bay automobile garage offset on the dwelling’s 
front facade.  (Figure 8.)  The site’s topography recommended such a placement.  The land 
sharply sloped from the front of the property to a lakeside, making a rear-sited garage 
problematic.  (Ford and Ford: 116) 
 
Although a direct link between Stone’s snout garage and the Egloff House will likely never be 
known, the juxtaposition of these similar yet different designs calls attention to that period in 
American architectural history when the automobile emerged as an important component in 
residential architecture.  The designs mentioned above explore new relationships between 
garage and house.  The design of the Egloff House proclaims the triumph of the garage front 
and center in that relationship. 
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About the same time, the 1939 New York World’s Fair presented a similar solution to house the 
automobile.   The fair featured 21 model homes erected for fairgoers to experience what 
residential architecture in the United States might resemble in the future.  Clustered together in 
the “Town of Tomorrow,” these 21 buildings mostly featured designs of Period Revival ilk.  
“House 21,” the last dwelling in the series, presented a striking exception.  Essentially a two-
story, masonry single-family dwelling, the building’s distinctive feature was the placement of a 
one-story, two-bay automobile garage centered on its primary facade.  (Figures 10, 11, and 12)  
This model home was designed by the architectural firm of Adams & Prentice, furnished by 
John Wanamaker, and said to cost $17,000.  (“The Town of Tomorrow”) 
   
As a brochure for House 21 noted: 
 

The Garage forming the focal point of interest to this unique nine-room (3 bath) house was conceived to 
serve a dual purpose.  Besides being the housing for the two cars, this motor room can easily be converted 
into an attractive recreation room by merely moving the cars out into the roadway. 
 
Attractively decorated, it offers an ideal spot for entertaining.  The main entrance is provided with a normal 
front door for the convenience of callers who do not drive in.   (“The Town of Tomorrow”) 

 
In other respects, the exterior of House 21 resembled Regency-influenced homes then popular 
and under construction in the United States.  In this regard, the model house’s symmetrical 
facades, 6/6 double-hung sash windows, wood shutters, massive chimneys centered on the roof 
ridge, and cast-concrete urns filled with fruit or foliage conformed to prevailing Period Revival 
taste.  “The Town of Tomorrow” pamphlet explicitly said as much:  “The exterior of the house 
executed in stucco is Regency in character.”  (Ibid,)   
 
House 21 failed to elicit popular response.  In July 1939, Architectural Forum featured an 
article on the Town of Tomorrow and the results of a poll taken among its visitors.  The article 
divided the results into three categories:  “most preferred,” “preferred,” and “least preferred.”  
House 21 was one of the four least preferred designs.   
 
The Egloff House neared completion when the Motor Home opened for visitors, so the 
influence of the latter on the former is unlikely.  Still, a comparison of the two buildings 
remains instructive.  Indeed, the Egloff House is far more revolutionary.  It favors avant-garde 
styling and eschews any Period Revival trappings. Windows wrap around corners, other corners 
become streamline-contoured, window shutters and chimneys vanish.  Symmetry evaporates, 
except for that of the garage, which accentuates its prominence within the overall composition.  
The Egloff solution doubles the size of the “motor room” by adding a second floor to it.  This 
bold (and perhaps unique) stroke adds further mass to the forward thrust of the garage and 
dramatically increases its visual impact. 
 
In the 1980s, townhouses and other residential designs began to appear across the nation 
featuring the so-called snout garage.  Since then, these designs have proliferated.  The Egloff 
House predated this trend by almost half-a-century. The creative energy behind its construction 
would have been noteworthy in any part of the nation at the time.  In retrospect, this is even 
more remarkable because it took place in a small and conservative city in rural America. 
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National Register Eligibility—Present 
 
Criterion A 
 
The construction of the Egloff House calls attention to innovative residential design in Iowa 
during the mid-20th century and their owners—men and women of conservative socio-economic 
position yet attracted to modernism and willing to break with architectural convention to create 
innovative dwellings redolent of individualism and personality. 
 
Criterion B 
 
The career of William C. Egloff, M.D., calls attention to the history of health and the life 
sciences in Mason City.  This context in Iowa remains largely unresearched and undeveloped.  
Lacking such background information, it is difficult to evaluate the Egloff House within this 
context. 
 
The career of E. Richard Cone, AIA, likewise deserves further investigation. 
 
Margaret Egloff’s influence on the design of the Egloff House remains unexplored.  The 
building’s emphasis on novel features—walk-in closets, a bedroom to bedroom walk-through 
closet, closet furniture, full-length door mirrors, and luxurious plumbing fixtures—suggests 
feminine influence.  While Margaret did not possess the professional credentials of her husband 
or his brother-in-law, her point-of-view no doubt figured large in the mix of ideas that shaped 
the building’s creation. 
 
Criterion C 
 
The Egloff House is architecturally significant for multiple reasons under Criterion C.  The 
building calls attention to the work of E. Richard Cone, AIA, and his manipulation of the 
International Style in the design of a single-family dwelling.  The building suggests how 
architectural designs emanating from national publications, such as Collier’s magazine, found 
their way to Iowa communities.  Finally, the building provides fascinating insights into the 
personalities of its original owners and their iconoclastic creativity. 
 
This Iowa Site Inventory form and previous surveys of the William C. Egloff, M.D., and 
Margaret Bruce Egloff House have found the building National Register eligible, under 
Criterion C.  Although further research might uncover points of significance, under Criterion B, 
for Dr. Egloff’s medical career, the Egloff House’s primary importance will likely remain 
architectural. 
 
Concerning the shed and summer house, the two other structures on the property and as 
described above, these resources would serve as contributing resources for the property, if it 
were nominated to the National Register on its present site.  These resources individually lack 
sufficient design significance for nomination.  Their relocation—along with that of the Egloff 
House—to a new site is not necessary for the house itself to retain its architectural significance. 
 
Integrity 
 
The interior integrity of the Egloff House is high.  The floorplan remains unaltered.  Much of 
the original woodwork with original finishes on the first floor and virtually all on the second 



10 

floor remains intact.  Original plumbing fixtures also remain intact. The recreation room with its 
varied nautical motif features, remains as originally built.   
 
The exterior of the Egloff House is fair.  As outlined above, various alterations to its exterior 
wall cladding have taken place.  Although the building has replacement windows (including the 
glass block in the recreation room), they conform to original window openings. The addition on 
the southeast corner of the house is not visible from the street and is compatible in design to the 
original main block. 
 
The overall assessment of the Egloff House’s integrity must take into consideration the high 
level of its interior weighed against the changes that have occurred to its exterior.  Overall, the 
footprint, massing, window and door openings, and roof lines of the building remain 
unimpaired.  Balanced against the negatives and taking the integrity of the interior into 
consideration, this report judges the building’s overall integrity sufficient for National Register 
eligibility under Criterion C. 
 
 
National Register Eligibility—Preserved 
 
To retain its National Register eligibility at a new site, the relocation of the Egloff House must 
satisfy Criteria Consideration C by answering the following questions to the satisfaction of the 
National Park Service: 
 

If the property is no longer at its original location, why did the move occur?  How does the new location 
affect the historical and architectural integrity of the property? 

 
The answer to the first question is clear and evident:  to prevent demolition as a result of a 
FEMA funded grant, which requires the site to become open greenspace.  The second question 
actually asks two questions.  1) Did the relocation of the building preserve the structure’s 
character-defining features? and, if so, 2) Does the new site preserve these features? 
 
Answer to Question #1 
 
The Egloff House possesses the following character-defining features essential for the 
preservation of its integrity: 

 
CHARACTER DEFINING FEATURES OF HOUSE 

 
• Double-bay, two-story garage with street facing orientation and glass block second floor window. 
 
• Building footprint, excluding porches (which could be reconstructed). 
 
• Exterior wall shapes. 
 
• Window openings in garage and house. 
 
• Roof configuration. 
 
• Interior design elements including floorplan, woodwork, fireplace and surround, built-in features, wall 

and ceiling surfaces, plumbing fixtures, lighting fixtures (as original to building), nautical motifs, and 
wrought iron railings. 

 
• Sheffield tile floor. 
 
• Staircase to second floor. 
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It is understood that the existing foundation, basement, HVAC and electrical system (except 
lighting fixtures noted above), and roof materials are not character-defining.  The concrete spiral 
staircase from the first floor to the basement, while of architectural interest, need not be rebuilt 
if the relocated house is devoid of a basement.  The concrete decks and tubular metal railings 
added to the building in the 1990s are of architectural interest and appropriate for reconstruction 
at a new site but are not significant as character-defining of the original design. 
 
While the Sheffield-constructed floor system supporting the first floor is of architectural 
interest, it is not necessary for this feature to be visible in the relocated house if an acceptable 
site is located where the construction of a basement is not feasible (on limestone bedrock, for 
example). 
 
Although the physical move of the house must preserve the interior of its first and second floors 
intact, the weight and footprint of the building and the width of the Mason City street-system do 
not allow the building to be relocated without dividing the house into sections, and this should 
be permitted if executed carefully.  (See accompanying feasibility report.) 
 
The function of the Egloff House as a single-family dwelling is not a character-defining feature.  
Professional offices, boutique retail, or other commercial, nonprofit, or public use, which 
preserve the building’s important elements, will not negatively impact the building’s National 
Register eligibility status. 
 
Answer to Question #2 
 
The Egloff House at its existing location possesses the following features: 

 
FEATURES OF EXISTING SITE 

 
• Garage facing main vehicular approach to house. 
 
• Proximity to street. 
 
• Residential feeling. 
 
• Spacious lot. 
 
• Generally level topography. 
 
• Proximity to river. 
 

 

Of these features, only the first is character-defining for the preservation of the Egloff House’s 
integrity at a new site.  The other features, while desirable, are not essential.  
 
The garage must face the main vehicular approach to the house at a new site.  This is because 
of the architectural significance of its centered placement on the front facade and its direct 
association with the automobile. 
 
Proximity to the street is not essential.  The revolutionary convenience and efficiency offered by 
the snout garage focused on its placement in front of the house not on the distance required to 
get there from the street. 
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A residential feeling is not essential.  Indeed, the original site has a certain wooded feeling, so 
that a suburban or rural site might be appropriate.  A commercial or professional setting might 
also be appropriate.   
 
A spacious lot is not essential.  As we have seen from the model home at the New York World’s 
Fair, one of that building’s touted advantages was that it “conserves the limited area of land,” an 
indication that a modest site was compatible with Modernist architecture. 
 
Generally level topography characterizes the existing site but is not essential for a new site.  
The massing of the Egloff House—its quality as a monolithic solid—can hold its own without 
visual impairment whether viewed straight on or at angles. 
 
While some might argue that proximity to the river is a character-defining feature of the Egloff 
House, this is not so.  The Winnebago River is not visible from the street and only reveals itself 
upon deep penetration of the site. 
 
 
Other Observations 
 
It is recommended that the relocation of the Egloff House reconstruct the following qualities at 
a new site: 
 

• Design and materials of existing driveway to double garage. 
 
• Design and materials of existing pedestrian walks to and at house. 
 
• Design and materials of existing porches and railings, if removed for relocation. 

 
 
Conclusions 
 
The Egloff House’s eligibility for listing on the National Register will be preserved if the 
recommendations outlined above are followed. 
 
The Structural Relocation Feasibility Study accompanying this report demonstrates that the 
Egloff House’s relocation is feasible albeit at a cost. 
 
The relocation of the Egloff House to an appropriate site is critical for the State of Iowa and the 
City of Mason City.  The building calls attention to Iowa’s progressive posture in the 
development of Modernism as applied to residential design and to Mason City’s role in that 
development.  The preservation of the Egloff House reinforces the city’s claim to national 
importance in architectural design, a spur to economic development through tourism and a boon 
to the city’s quality of life. 
 
 
 Recommendations for Further Research 
 
The careers of William C. Egloff, M.D., E. Richard Cone, AIA, and Margaret Bruce Egloff 
deserve further research.  In particular, it should seek to discover other possible links between 
Edward Durrell Stone’s design for Collier’s—or other prototypes of the “snout garage”—and 
these individuals. 
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The phenomenon of Modernism in Iowa residential design and Mason City’s role in that historic 
context deserve further research, evaluation, and publication. 
 
Collaboration with Dale and Susan Armstrong, who possess intimate knowledge of the Egloff 
House and architectural drawings of it, is recommended,  
 
The automobile and its role in the history of Mason City deserve further examination.  The 
construction of the Joshua G. Melson House (1912-1914) with its drive-through double-garage, 
the construction of the 1939 Egloff House (1939-1940), and the presence of at least one 
automobile manufacturer in the city suggest that the internal combustion engine influenced 
several aspects of the community’s history over a period of time not limited to one era. 
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WILLIAM C. EGLOFF, M.D. 
 

 

 
 
 

FIGURE 1. 
 

Circa 1941. 
 

Photograph courtesy David Egloff.
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WILLIAM C. EGLOFF. M.D. 
 

 
 

 
 

 
 

FIGURE 2. 
 

 “There are many formal and informal pictures of him but one of my favorites is the one attached, which we 
resurrected this summer along with the surfboard he made from plywood based on an article he had read in 
Popular Mechanics. The origins of current stand up paddling craze are in dispute, but my father was clearly 

doing it in 1953.”  (Frank R. L. Egloff, as quoted in David Egloff, November 29, 2011) 
 

Photograph courtesy David Egloff.
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MARGARET BRUCE EGLOFF 
 
 

 
 
 

FIGURE 3. 
 

Margaret in the early 1940s on the southeast porch of the Egloff House 
with its storage shed in the background. 

 
Photograph courtesy David Egloff. 
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E. RICHARD CONE, A.I.A. 
 
 

 
 
 
 

FIGURE 4. 
 

This image was taken in 1938. 
 

Photograph courtesy David Egloff. 
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CARL A. HOLVIK 
 
 

x 
 
 

FIGURE 5. 

 
Photograph courtesy David Egloff. 
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EDWARD DURRELL STONE’S MODEL HOME DESIGN FOR COLLIER’S 
 
 

 
 

FIGURE 5. 
 

Stone’s design features a garage projecting from the front facade of this single-family dwelling.  The drawing 
appeared in Collier’s magazine in March 1936.  Subsequent editions of the magazine featured stories about its 

landscaping, financing, and interior decorating.  While it remains unknown whether this series served as a prototype 
for the Egloff House, its publication calls attention to contemporary interest in the automobile and its integration into 

American residential design at the time of the Egloff-Cone collaboration. 
 

Collier’s, March 28, 1936.  Research courtesy David Egloff. 
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EDWARD DURRELL STONE’S DESIGN FOR COLLIER’S 
 
 

 
 
 

FIGURE 6. 
 

This view of Stone’s model home shows how he offset the garage on the front facade and visually separated 
the house from the streetscape through landscaping,  

 
Collier’s, April 11, 1936, p. 10.  Research courtesy David Egloff. 
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DAVID ARMSTRONG MCNEILL, SR., HOUSE 
 
 

 
 

FIGURE 7. 
 

Built in 1937 as designed by Edward Durrell Stone and published by Collier’s magazine in 1936, the McNeill House 
(Thomson, Georgia) off-centers the two-bay garage on the front facade of the building.   E. Richard Cone’s own 
residence (Figure 9) features a similar configuration.  Neither design takes the revolutionary step as taken by the 

Egloff House in featuring the garage as the primary focal point of the building. 
 

Source:  David Armstrong McNeill, Sr., House. 

 
 
 

 



23 

MR. AND MRS. FRANK J. BARRETT HOUSE 
 

 
 

FIGURE 8. 
 

Designed by architects Paul Thiry and Alban A. Shay, the Barrett House in Seattle, Washington, was built 
in 1937 and featured a front-placed automobile garage and International styling. 

Appropriately, the automobile plays a prominent role in this photograph. 
 

Source:  Ford and Ford, p. 116. 
 

Research courtesy David Egloff. 

  



24 

E. RICHARD CONE HOUSE 
 

 
 

FIGURE 9. 
 

The Cone House at 626 Montcalm Place, St. Paul, Minnesota, soon after construction. 
 

Source:  Courtesy David Egloff. 
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THE MOTOR HOME 
 

 

 
 

FIGURE 10. 
 

Like the Egloff House, this model home, exhibited in “The Town of Tomorrow” at the 1939 New York 
World’s Fair, took the concept of the Edward Durrell Stone’s design in Collier’s magazine to its logical 

conclusion by centering the garage on the front facade of the house. 
 

Source:  “The Motor Home.” 
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“THE MOTOR HOME,” AS BUILT FOR THE 1939 NEW YORK WORLD’S FAIR 
 

  
 

FIGURE 11. 
 

This, the most avant garde residential design shown at the fair, still salutes Period Revival styling and 
seems slightly dowdy compared to the Egloff House and its International look. 

 
 

ARCHITECT’S DRAWING OF “THE MOTOR HOME” 
 

 
 

FIGURE 12. 
 

Sources:  “The Town of Tomorrow.” 
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EGLOFF HOUSE - 1951 
 
 

 
 
 

FIGURE 13. 
 

 “Picture of the southeast corner of the house in 1951.  Note the battens on the second story siding, which covered the 
edges of plywood or wood panels of some kind.  By the 1970s, those were replaced with steel panels.” 

The brick on the east elevation (far right) is partially covered with some treatment. 
(David Egloff,  December 2, 2011) 

 
Photograph courtesy David Egloff. 
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EGLOFF HOUSE – 1951 
 
 

 
 
 

FIGURE 14. 
 

Picture of the southeast corner of the house in 1951. 
Now the first story brick is entirely painted white. 

 
Photograph courtesy David Egloff. 
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EGLOFF HOUSE – 1968 

 
 
 

 
 
 

FIGURE 15. 
 

Margaret B. Egloff stands in the front hall of the Egloff House in 1968.  This 
picture appeared in the Mason City Globe Gazette in an October 2, 1968, feature article. 

 
Photograph and information courtesy David Egloff. 

 


